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The Role of Sudan in Afrcan Unity

Leo—-pold C. Senghor

i.e’opoldCedar Senghor dealt with the unifving role that Sudan had played in
African prehistory and which this country is bound to assume in the future as
well.

The first part of the talk deals with the role of Sudan during prehistory, and the
second part covers Sudan’s contribution to human civilisation after the invention
of writing in Egypt.

Africa, and particularly the Nile Valley, had been an out-post of civilisation
not only up to the invention of writing in the 4th millenium B.C., but up to the
5th century B.C. when Egypt passed the torch of civilisation to the Greeks.

To detail this statement, President LC. Senghor recalls the teachings of
prehistorians and anthropologists who revealed that the evolution of man in
Africa, particularly in the Nile Valley, proceeded 1o reach the Neolithic, the
domestication of plant and animal by the 11th millenium B.C. These stages of
development were not reached in Europe until the 15th  millenivm. By the 6th
century all the great Greek philosophers, historians and scientists, who are the
founders of the Greek civilisation, came to Egypt to perfect their learning,
including Plato, *pagor’ Thales, Hodere, Hippocrates and Herodotus.

But this key role of the Sudan did not end there,

Pierre Teilhard de Chardin stated that all nations and countries will mould
into the civilisation of the Universal. The spirit of organisation witl constitute the
contribution of Europe, while Africa will bring the spirit ofintuition and creation,
which it had already, to the universal culture through the Negro-African
aesthetics, defined by Senghor as symbolic images and rythm.

The African aesthetics have renewed the European and American arts through
their influence on surrcalist poetry and modern painting. Itis well known that all
the painters of the school of Paris, and the Germans of the expressionist school
were marked by negro arts. The influence of jazz, negro-spirituals and blues on
the world music is also well known,

The Nile Valley and Sudan’s history explain the history of Africa. Senghor
proposes that it isfrom Southern Sudan that the ancestors of the Senegalese
migrated westwards to the Saharaandthe Valley of the river Senegal just before
the beginning of the Neolithic. From Southern Sudan came alsoth  Bantuswho
migrated further to the South. Evidence of this key role of Sudan and the Nile
Valley are advanced by comparative linguistics and the examination of the
proportion of group A’ inthe relevant population ,asa blood group indicating
the degree of interbreeding with Whites. The latter evidence shows that
Egyptians, Sudanese and Sencgalese fall within the same sphere.
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Egyptians invented writing in the 4th millenuim B.C., but Herodotus has
quoted Egyptian priests who told him that Egypt was only a colony of Ethiopia,
which is present day Sudan, and it was Ethiopia that gave them religion, law and
writing. Egyptians passed the torch of civilisation to the Middle-Fast, and then to
Greece. It is to be recalled that all the great intuitions,as law andreligion, as well
as sciences, were born in the Nile Valley, therefore in Sudan and Egypt. Then
Europe comes to renew its arts in Africa. Maurice Be'jart’s classical dances
borrow from African and black American chorographical and rythmic charac-
teristics.

What must be the cultural role of Sudan in this context?
Sudan has the privilege of uniting the Arab-Berber and Negro-Africa, of
speaking Arabic in the North and Negro-Africanlanguages in the South which
resemble the ancient Egyptian language. This is why Sudan, which is the source
of civilisation, has a primary role to play in the co-operation between North and
Sub-Saharan Africa, between Arabic and Negro-African cultures. It must
equally take the initiative of forming an East-African community.

Sudan is already engaged in the realisation of this cultural unification and the
active participation in the civilisation of the umiverse. The Inter-African
Socialists have chosen to convene their 3rd conference at Khartoum in 1985 in
recognition of the cultural heritage and future role of this country.

% This meeting could not be convened at the proposed time.
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